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Forward

| became friends with Sara and her husband Mounzer, friends first without really being able to take

in her painting. Each time | visited their home, regaled with good food, drink and conversation,
everything in generous proportions and always along with considerable amounts of laughter, added to
it. | gradually began to attempt to decipher her art.

| knew that | liked it. | found it bold, brazen even. | liked the scale she worked on and | was always
surprised by the amounts of it. On each visit to her studio there could be a dozen substantial paintings
on walls or leaning against them and amongst that work there would be a whole bunch of works |
hadn’t seen before. That was always a puzzle. How the hell did she get so much done? And how did
she manage to manipulate paint in the dozen different ways she did without appearing to break a
sweat, intellectually or physically.

We didn’t talk about her paintings, not directly. | guess laymen would imagine that when artists meet
for coffee, for dinner, spend time together they talk about other artists they refer to as masters. They
dip into art history; they display their knowledge of art and maybe place themselves within it.

We didn’t do that. We talked plenty, she, her husband and their guests but | don’t remember evening
conversations as if they were lectures on art. We talked plenty. | think we talked about life and how
we lived it. We talked about death too. We talked about ideas. We talked about the things surrounding
art maybe. About how to make things, about how to pursue an idea. About restrictions. About
expectations, snobberies, about the things in your way when you’re an artist and in hot pursuit of an
idea you know is good and that must be done and in all that time, | looked at Sara’s paintings.

Her ability with paint, great dollops of it or seemingly washed out to nothing until it became
transparent confused me at first. On each inspection of a painting, | felt as if | was getting slapped

in the face. Wake up, pay attention, this is important, you have to see this. It's not just a technique
delivered by sleight of hand from a painter with one helluva range of skills at her command. It’s
important, the way it is done is deliberate, it’s not just a style; she’s not just showing off, she’s taking
risks and to me, painting as if the whole thing were a performance.

Her paintings never look planned. They look as if they just “happened”. Planning them would restrict
them, it would slow them down. She needs it, her painting, to hit you full in the face. She needs it to
call out to you, to demand your attention, to make the hairs on the back of your neck stand up, to
draw you in, sometimes against all of your better judgement, against your instincts.

She wants you to open up wide, to embrace risky possibilities, to scare yourself, weep and run out
of the gallery screaming and she can do that. She delivers that. You’ll be screaming but you’ll still be
having a brilliant time.

I think Sara probably teases us as she delivers her paintings and we fall into line, we can’t help it, we
do think of style and of technique. How she plays with colour. The rhythm of her paintings, the lines,
the structure. The changes of direction and mark, the density of her material and image when she
appears to literally slam on the brakes and decides to paint in a totally different direction.



Her composition is masterful. She’s able to fool, convince, show, deliver to you exactly what you need
to see. Mix that in with references to abstract expressionism, to surrealism and Dada, to contemporary
artists like Lucien Freud, yes folks she can paint like him and you will be guilty of making those
references as you look at her paintings. They will in the end be just paintings but they’ll take you on
one hell of a ride.

You still have to take in how emotional they are. There’s crying in there and laughter and they’re
very dark. She’s as much a filmmaker as she is a painter, as much a sculptor, an installation artist, a
storyteller. We don’t sit in front of paintings for hours, not in the way we watch films or TV. We don’t
pick up a painting the way we pick up our book and read from where we left off but Sara’s work stays
with you in both of those ways.

I’m still looking at Sara’s work. I’'m still dealing with it. She’s one helluva painter but in my heart | have
her down as an installation artist and in the creation of her paintings, | won’t call them themselves
installations, she delivers as if she is “on site”. She paints as if she has to cover an entire cinema wall
with a graphic description of the next new film, just arrived. She paints as an artist sent to cover a war.
She delivers something “live” to us.

That’s an incredible thing. Most art doesn’t do that. Once it’s been made, collected, sits in a museum,
appears on a gallery wall it loses something. Sara’s work doesn’t do that. It doesn’t become just
history; it lives on and it takes you with it.

I’'m excited by her work and anticipate very interesting developments from this artist. She’s gifted,
not afraid to take risks, young and ambitious. For this, her one person show in Damascus let’s
congratulate her, for what she makes, applaud her and for her journey from where she started and
where she is now admire her determination and for her “take” on the world let’s all thank her very
much.

David Mach RA
Curator of “Sara Shamma: Echoes of 12 Years”

Sara Shamma: Echoes of 12 Years

The last exhibition of Sara Shamma in Syria before the war took place at the Art House in January 2011. Titled
“Birth,” it featured a collection of works she painted during her first pregnancy. Naturally, the paintings exuded

immense optimism, happiness, and peace.

Just a month earlier, the United Nations World Food Programme (WFP) had announced Sara Shamma as one of its
Celebrity Partners. Her role was to use her talent and position in the Arab art and cultural scene to promote the
programme and bring attention to its humanitarian projects. Shamma designed memorabilia featuring images of
her paintings, with all proceeds going to the WFP, along with the entire revenue from the “Birth” exhibition catalogue.

She also created a large oil painting inspired by the
plight of vulnerable refugees and the WFP’s response.
The painting was titled “Fighting Hunger”, after the
WFP’s slogan. Syrian prominent filmmaker Nabil Maleh
produced a documentary about the painting’s creation
process and its connection to the needy and the WFP’s
projects, contributing to Shamma’s campaign. The
painting and the film, titled “A Story of a Painting”,
were unveiled at the Al-Assad House for Culture and
Arts (Damascus Opera House) on 14 March 2011. After
being displayed in various locations, including the
National Museum in Damascus, “Fighting Hunger” was
sold at Christie’s in Dubai in 2012, with all proceeds
going to the WFP.

With World Food Programme on a field visit to a food
distribution center for Iraqi refugees in Syria - Late 2010

However, the world did not come to a halt for
Sara Shamma. She continued to paint daily, her
lifeblood. When Damascus became increasingly
cut off, she moved parts of her studio to her home
and continued her work. But by the end of 2012,
after a car bomb exploded near her home (while
she was painting) with her two young children,
she decided to relocate to Lebanon, her mother’s
homeland.
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Sara Shamma in her studio in Damascus while painting “Fighting
Hunger” to support the World Food Programme, being filmed for
director Nabil Maleh’s film “The Story of a Painting” - early 2011

Among her efforts to support the program, Shamma also
made field visits to shelter and food distribution centers
in early 2011, mostly meeting with Iraqi refugees in Syria.
She sat with them, listened to their stories, and shared
their sorrows and tragedies. Little did she know that within
months, her own country would plunge into unprecedented
violence, and her fellow Syrians would themselves become
refugees around the world, while her beloved country, Syria,
would face years of destruction, looting, and siege.

In her studio in Damascus - 2009



In Amioun, northern Lebanon, her family embraced
her. She established a new home and a second
studio with her two children, while her husband
remained in Damascus to manage his business,
visiting them every weekend. She lived in Lebanon
for three and a half years, creating paintings that
expressed her inner turmoil. During this time, she
continued to exhibit her works in solo and group
exhibitions across Europe and the Arab world.

London studio - 2017

In 2016, Shamma received an Exceptional Talent Visa to live and work in the United Kingdom. In July, the whole
family moved to London where she had already held two distinguished solo exhibitions in previous years, alongside
several prestigious awards since 2004. This immediately opened the doors to the British art scene for her. In
London, she established a new home and a third studio, working diligently to produce nearly one solo exhibition
each year, while also participating in numerous group exhibitions in the UK and abroad.

“Squeezed Jungle” is the name of Sara
Shamma’s life-sized tiger, which was part of
a show launched at the National Gallery in
Singapore and then spread across the island
to raise awareness for WWF before being
auctioned at Sotheby’s - Singapore, 2022

Notably, her work has been featured in the Royal Academy
of Arts’ annual Summer Exhibition in London over several
years, invited by Royal Academicians involved in its
organization. She has also engaged in numerous art talks
and activities and supported a wide range of charitable
organizations, especially those concerned with refugees
from any country of the world and environmental and
wildlife issues. Ultimately, Shamma managed to secure
her place in the British art scene, forming connections with

major art institutions, prominent artists, and critics.

In her London studio - 2019

Sara Shamma’s painting “Alien: Two Heads” was exhibited in “Multicolour”, an
exhibition and auction at Phillips auction house, organised by the charity “Migrate
Art” to support those affected by the global refugee crisis - London 2019

Lebanon Studio - 2013

Despite this, Shamma never strayed
far from Syria. She persisted in visiting
Damascus with her family three to four
times a year. During each visit, she
worked in her studio and participated
in talks, press interviews, and art
workshops. At this stage, she described
herself as living in two homes, working
in two studios, and leading two
intertwined lives.
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Sara Shamma in front of
her painting with British
actors Meera Syal and
Sanjeev Bhaskar during
her participation in the
Summer Exhibition of
the Royal Academy of
Arts in London - 2022

Limited edition silk scarves designed by Sara
Shamma to support the “Moral Fibres” project,
a collaboration between the charities “Migrate
Art” and ‘“Love Welcomes’. Each scarf has been
handmade in London by the incredible team of
refugee women at Love Welcomes - London 2022




In the years before the war
in Syria, Sara Shamma began
a new tradition, hoping to
maintain it permanently.
After preparing any of
her exhibitions to be held
outside Syria, she would
organize a private viewing
and a small gathering in her
Damascus studio, inviting
a group of Syrian artists,
critics, and journalists to
see the paintings before
they were shipped, engage
with them, and discuss
them.

During the war and Shamma’s relocation
to Lebanon and then to the UK, her Syrian
audience could only view her works through
photographs, which deeply saddened her. She
decided to keep one or two paintings from
each project, hoping to exhibit them all in
Syria when the time was right.

Today, Shamma feels that the time has come
to hold a retrospective exhibition in Syria for
the works she exhibited around the world
during the war, pieces that Syrians have
only seen from afar. The invitation from the
National Museum of Damascus to hold an
exhibition in one of its newly renovated wings
led to the creation of “Sara Shamma: Echoes
of 12 Years.” This exhibition marks the most
significant display of Sara Shamma’s work
ever held in Syria, spanning the 12 years since
she left her homeland. It chronicles her major
solo exhibitions outside the country since

Sara Shamma participated in the global “Tusk Lion Trail” with
o o ‘Ripping / Cuddling,” a life-sized lion sculpture painted by her.
the beginning of the war. The exhibition also It was displayed at Leicester Square in London before being auctioned

unveils a new work created in direct response at Bonhams to raise vital funds to support community conservation

. and livelihoods affected by COVIDI9- across Africa - London, 2021
to the National Museum of Damascus. 4

On view at the National Museum of Damascus from 17 November 2024, to 31 January 2025, the exhibition features
a poetic installation of 27 large-scale works that encompass every aspect of her production, tracking her 12-year
journey through various psychological and philosophical worlds. The works are arranged both chronologically and
thematically and include new and exciting VR experience “Inside the mind of Sara Shamma.” The exhibition is curated
by David Mach RA, a highly respected UK artist celebrated for his dynamic and imaginative large-scale sculptures,
collages, and installations using diverse media.

Q (2013) London

In 2013, Shamma held her first solo exhibition in London at The Royal College of Art. The exhibition showcased an
eponymous 16.5-meter-long piece, “Q”.

For Shamma, the queue represents a transformative space where individuals feel secure as part of a group, yet
simultaneously threatened by the erosion of their identity.

The queue evokes a sense of anticipation as passers-by assume that those standing in line must be waiting for
something desirable, often contemplating whether they should join. Shamma has always been intrigued by the
psychology of the queue. People may find themselves standing in line without much thought, sometimes not even
needing what awaits them at the end. They might join because they know others in the queue or simply because
seeing a line instinctively compels them to follow.

The painting «Q», which is 16.5 meters long, in the exhibition «Q» at the Royal College of Art - London, 2013

While the behavior of a herd in the animal kingdom is understandable, the group mentality in humans is complicated by
expectations and anxieties that can often lead to unforeseen consequences. Shamma’s interest, however, is not overtly
political; her work delves into humanity in a broader sense, exploring themes of group psychology and collective behavior.

‘I have always been curious about the queue and the people in it: their poses, their hopes, their states of mind.
Everything about the queue has always made me think, often in a negative way. Each person in the queue may
have something special as an individual, but once they become part of the line, they lose their uniqueness,
giving me the unsettling impression of a faceless troop.”

“Many times, aperson inaqueue doesn’t fully understand its purpose. They may believe they are standing in line
foranoble cause, butthe true intentions of those who initiated the queue may be entirely different, evensinister.”

‘A person in a queue expects to receive something at the end when their turn comes, but they are rarely certain
of what that will be or when their turn will arrive. The desired outcome might no longer exist by the time they
reach the front, leaving them with nothing. This is why those waiting in line are often anxious and restless;
even if they outwardly project certainty, they are never truly confident of what lies ahead.”

“On the other hand, being part of a queue can bring peace of mind. There is comfort in being part of a group:
if something good happens to others, it will happen to them too, and if something bad happens, they are not
alone. The solution to a problem might come from someone else in line, benefitting them in turn. For some,
the queue is a symbol of hope—the longer the line, the greater the hope.”

“In the end, everyone in the queue wishes to be in the place of the person ahead of them. But in some sinister
queues, the waiting person hopes their turn never comes...”



Diaspora (2014) Dubai

In 2014, Sara Shamma presented “Diaspora”, a solo exhibition at Art Sawa Gallery in Dubai, UAE. Her powerful and
mesmerizing paintings, created both in Syria and Lebanon, resonate with a unique emotional depth. The works
explore the experiences of people in “diaspora”—not merely Syrians, but men, women, and children compelled to
leave their homelands in search of a new life. They carry with them fragments of their pasts, memories of peace, and
a shared dream of finding peace once more.

Shamma commented:

“The person in diaspora looks at people in a new way; he sees what was previously invisible, he appreciates
the significance of the individual, and through the act of loss, discovers the true value of being human.”

The noted art historian Edward Lucie-Smith who curated the show, described Shamma’s approach:

“The style of the canvases shows a masterly and bold approach to painting which is almost three-dimensional,
with swirls and distorted passages adding an often nightmarish quality to otherwise realistic portraits of
subjects, including her children. One is immediately struck by an underlying and powerful sense of anxiety
which pervades Shamma’s work, and which is particularly pervasive when the paintings are viewed as a group.”

He compared Shamma’s work to the cinematic surrealism of great masters:

“In essence, Shamma’s paintings take us on a journey of displacement in an almost cinematic sense,
conjuring up the films of Surrealist artists such as Dali and Buriuel as they do so.”

These are paintings which have the power to draw you in, to move and unsettle you.

Lucie-Smith went on to emphasize the emotional impact of her work, and reflecting on the broader implications of
Shammass art, he noted:

‘Most people know the much-quoted Chinese malediction: ‘May you live in interesting times.’ The impressive
images exhibited here demonstrate that personal and public misfortunes, the high drama of those ‘interesting
times,’” do have the power to provoke the creation of major art.”

Lucie-Smith acknowledged the influence of Surrealism in Shamma’s work but drew a distinction:

“In part, our ability to read these images is due to our experience of Surrealism. There is, nevertheless, a distinction
to be made. Surrealist paintings usually—in fact almost invariably—refer to the interior self of the artist. The major
exceptions to this are certain paintings by Dali, for example his Soft Construction with Boiled Beans (Premonition of
Civil War) (1936), which certainly resonates with the vibe one gets from some of Sara Shamma’s paintings, though
her compositions are much more painterly in handling.”

He dismissed comparisons to Francis Bacon, highlighting
the strength of Shamma’s technique:

“This painterliness might perhaps prompt a different
comparison—with the work of Francis Bacon, but this, | think,
would be misguided. Under the swirling paint that is such a
feature of some of Shamma’s work, one is always conscious
of a firm structure of ‘academic’ (in the good sense) drawing.
In Bacon, who was self-taught, this kind of structure doesn’t
really exist.”

Detail from “Untitled”, 2013, Oil and
Acrylic on canvas, 120x100cm

from “Diaspora” exhibition at

Art Sawa Gallery - Dubai, 2014

“Untitled”, 2013, Oil and Acrylic on canvas, 200x200 cm, from
“Diaspora” exhibition at Art Sawa Gallery - Dubai, 2014

World Civil War Portraits (2015) London

In 2015, Sara Shamma’s major solo exhibition, “World Civil War Portraits”, opened at The Old Truman Brewery in
London, organized by StolenSpace Gallery. This powerful and moving exhibition was born from the horrific war in
Syria and deeply informed by Shamma’s personal experience of the conflict. As one of the most perceptive artists
from the region, she is uniquely positioned to address not only the tragedy of Syria but also the escalating strife
throughout the Middle East and the world.

Show curator and renowned art critic Sacha Craddock elaborates on Shamma’s technique:

"A sophisticated play between the real and the symbolic. Focus shifts in and out as she alludes to a general
condition, sometimes with heightened detail. These paintings work together to build a powerful state
of contemplation. They carry a strange other-worldliness about them, that unites a range of hyper-real
detail—body organs, for instance—with a loose brush stroke across the face.”

It is impossible to remain detached when viewing these images. As Sara observes, it is not a Syrian civil war, it is a
“World Civil War”. Each loss is a loss for all of us; the fragmentation and dispersal of a vibrant cultural community in
Syria is just one act of cultural desecration on the world stage, while the appalling and ever-increasing loss of life is
a grim testament to the global scale of war.

Shamma herself reflects on the profound impact of conflict:

“Anything can be replaced, except life. Many have lost their lives in my country. | wanted to bring those
who were Kkilled in Syria to London, to Europe. | wanted people to see them, to look into their eyes and feel
their loss. But | didn’t want to leave them dead; | wanted to bring them back to life. | wanted them to tell
their stories, to defend their differences, to convince everyone that they deserved to live'.
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“World Civil War Portraits” exhibition at The Old Truman Brewery, organized by StolenSpace Gallery - London, 2015



London (2017) Dubai

In 2017, Sara Shamma presented “London”, a solo exhibition at ArtSawa Gallery in Dubai, UAE. This series was her
first new body of work since relocating to the UK in 2016, having been awarded the prestigious Exceptional Talent
Visa. Created in her London studio, this collection reflects a profound sense of renewal and transformation.

Art critic, writer, and broadcaster Charlotte Mullins described Shamma’s work:

“Her pragmatic view of change echoes that expressed by Paula Rego, who said that every change—even a negative
one—is a form of liberation. Both artists employ figurative narratives to channel their own experiences into their art.
Consequently, children—both Shamma’s own and those of her friends—appear as her subject matter in the ‘London’
series. ‘Children represent the beginning of life, the core of the human being,’ she explains. ‘| always try to feel the
personality of each one, how they think, how they see, how they feel colour. I try to put myself inside their shoes.”

Shamma invited these children to draw in her studio with the intention of photographing them for the series. When
she saw the raw intensity of their creations, she decided to incorporate their drawings into her paintings. The copied
child’s painting becomes the first thing you see; the children themselves appear behind in their own worlds, out of
focus and out of reach.

“Alien”, 2016, Oil on canvas, 120x100 cm, from “London” exhibition at Art Sawa Gallery - Dubai, 2017

Mullins noted:

“Classically trained and precociously skilful, Shamma often distorts an initial portrait of a face or a figure with further
layers of paint. Translucent veils of colour are overridden by broad gutsy brushstrokes, an explosion of energy that
can be seen across the faces of children. She loves creating the ‘air’ in a painting, the perceived depth, yet also enjoys
employing a zip of hot colour to tether the work to the surface. She crafts credible physiognomies and believable
bodies that pull back into their own space yet she carves a plumb line of raw canvas into them, physically scratching
into the surface with a scalpel, to show that the image is a chimera, a mirage. At times she employs trompe ['oé€il,
another device to nod to the artifice of painterly realism.”

Sara Shamma: Modern Slavery (2019-2021) United Kingdom

“Sara Shamma: Modern Slavery” was a UK touring exhibition that debuted in London at Bush House in 2019 and
subsequently travelled to Chester Cathedral in 2020, Stockwood Discovery Centre in Luton in 2021, and Ely Cathedral
later that year.

The exhibition emerged from Shamma’s 2019 research-focused residency at King’s College London, where she
collaborated closely with Dr. Sian Oram at the Institute of Psychiatry, Psychology & Neuroscience (IoPPN) and partnered
with the Helen Bamber Foundation.

During her residency, Shamma conducted interviews with women who had lived experiences of modern slavery,
as well as with academics and experts in the field. The resulting figurative works explore the concepts of survival,
endurance, and recovery from the survivors’ perspectives.

Kathleen Soriano, the curator of the exhibition, contextualized Shamma’s work with a quote from James Baldwin
(1924-1987):

“The precise role of the artist is to illuminate that darkness, blaze roads through vast forests, so that we will not, in
all our doing, lose sight of its purpose, which is, after all, to make the world a more human dwelling place.”

Soriano further elaborates on Shamma’s unique creative process:

‘Shamma always begins immediately on the canvas but without a sense of what she is going to make. That lack
of foreknowledge of what she will paint is a vital part of her process and is complemented by the subconscious
State that she likes to bring herself to before beginning a painting. In this form of meditation, Shamma plays
both with the sensation of being separate from the physicality of her own body, to the point of not knowing
whether she is sitting or standing, and also with her vision. Keeping one eye looking straight ahead and the
other turning to the side, she perceives a double image and is able to define the subtle differences in colour,
light, and form that each eye receives. That sense of a double image goes some way to explaining the presence
of multiple figures and ghostly repetitions of figures in her paintings, but it is as much about her interest in
contrasts—life and death, or good and evil—as well as the exaggeration of human emotions and an exploration
of our darker side. Potentially, this also explains why Shamma begins her paintings with the eyes.”

“Sara Shamma: Modern Slavery”, Bush House - London, 2019

The UK touring exhibition ‘Sara Shamma: Modern Slavery” premiered at Bush
House in London in 2019

As an artist, Shamma describes her creative process as one driven by imagery rather than words. She delves into her
subconscious mind, navigating through a series of mental pictures that may not directly represent what she paints
but serve as a catalyst for the emerging imagery. This spontaneous approach is partly due to her desire to surprise
herself, to see something manifest on the canvas that she had not pre-imagined.
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When working with survivors of modern slavery—individuals who have endured extreme suffering—Shamma sought
gestures or objects from their lives that resonated, allowing her to develop an iconography that she felt truly reflected
their experiences. Her intention with these paintings, as she explains, is:

“To reach the subconscious of the viewer, moving them to feel, to ask questions, to find answers or to not find
answers. At the same time, I’'m aware that I'm not changing what’s happening, I'm not fixing it, or changing their lives.”

Initially, Shamma had hoped to delve into the psychology of survivors by focusing on their facial expressions and
eyes, trying to understand more about these individuals. She would then return to her studio, searching for the
emptiness from which new imagery would emerge.

In  shaping her compositions, Shamma
collaborated with actors and dance students
from Mountview Academy of Theatre Arts in
London, encouraging them to respond to her
instructions, which were more about movement
and shape than directly related to the subject
matter. This innovative approach allowed her
to translate the profound and often harrowing
experiences of the survivors into powerful visual
narratives.

Touring exhibition ‘Sara Shamma: Modern Slavery” at Stockwood Sara Shamma at her touring exhibition ‘Sara Shamma. Modern Slavery” at Stockwood

Discovery Centre - Luton, UK, 2021 Discovery Centre - Luton, UK, 2021
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Sara Shamma giving a talk at her touring exhibition “Sara Shamma: Modern Touring exhibition “Sara Shamma: Modern Slavery” at Chester Cathedral -
Slavery” at Ely Cathedral - Ely, UK, 2021 Chester, UK, 2020

Age (2022) Kuwait

In 2022, Sara Shamma'’s solo exhibition “Age” was presented at the Contemporary Art Platform (CAP) in Kuwait.
It was curated by Fatina Al Sayed.

In her introduction to the exhibition’s catalogue, independent curator and broadcaster Kathleen Soriano remarked:

“Sara Shamma is not an artist to shy away from the ugliness of truth or the ills of human behaviour. To date,
her bodies of work have negotiated war, modern-day slavery, death, childbirth, and now, in this exhibition,
she turns her gaze to the universal experience, shared by all—denied by none—of age and ageing. Yet in
considering it, Shamma is not seeking to highlight its ugliness or its tragedy, but to emphasise its beauty and
poignancy with an honesty and a palpable tenderness.”

Shamma’s inspiration for this series did not stem from idealized and idolized figures like Cleopatra, the Egyptian queen
known for her legendary beauty, but from friends and colleagues who have dramatically altered their appearances
through plastic surgery. In their attempts to fight the signs of ageing, some have transformed themselves to the
point of becoming almost unrecognizable.

Shamma, however, embraces the intricacies of ageing. She revels in the detail of wrinkles, seeing the richness they
bring to the painted surface, to the extent that some of her works resemble landscapes more than human features.
Many of the portraits in this exhibition convey a sense of movement that is almost balletic, alluding to Shamma’s
enduring interest in dance.

Reflecting on the exhibition, Shamma states:

“‘Iwas always fascinated by the changes that time leaves on men and women—on their faces, their bodies, their ideas,
their behaviour, and their beliefs. As we grow older, we change—not only aesthetically but also in our thoughts and
reactions. Our appearance changes, but so does our thinking about issues that we once took for granted. Some of us
accept these changes and view them positively; others fear them and do their utmost to fight them.” I4

And she adds:

"As we age, even our perception of time
changes. Younger people feel they have all
the time in the world, even though they rush
through everything. Older people, on the
other hand, feel their time is limited, yet they
move more slowly in everything. It’s ironic.”

AGE

"Age”exhibition at Contemporary Art Platform (CAP) - Kuwait, 2022 "Age” exhibition at Contemporary Art Platform (CAP) - Kuwait, 2022
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From Rome to Ripon (2022) Ripon, UK

In 2022, Sara Shamma was commissioned to create a collection of paintings for the 1,350th anniversary of Ripon
Cathedral. The series features Saint Wilfrid, the cathedral’s founder, alongside his contemporaries. These paintings
were displayed in the nave, leading visitors into the cathedral’s Anglo-Saxon crypt—the last remnant of the church
Wilfrid founded on the site in 672, and the oldest surviving building within any English cathedral.

The anniversary exhibition, titled “From Rome to Ripon”, was a collaboration between Ripon Cathedral and Art in
the Churches, an award-winning charity dedicated to bringing major contemporary art into rural churches, re-
establishing them as vibrant centers of community life. The exhibition was on display at the cathedral from 27 May
to 1 November.

Chris Baily, Producer of Art in the Churches, expressed his admiration for Shamma’s contribution:

“We are very fortunate to be able to include artist Sara Shamma, whose dynamic portraiture is internationally
acclaimed. Shamma reimagines Saint Wilfrid along with his patron, Queen Eanfled, and the Archbishop of
Canterbury, Theodore of Tarsus, in three dramatic portraits to be hung in the nave. This is a ground-breaking
and awe-inspiring art spectacular that will bring Wilfrid to life in a way never before witnessed.”

Shamma’s works for the
exhibition captured the spirit
and historical significance of
these figures, bridging the
ancient and contemporary
through her vivid and
dynamic style. Her portrayal
of Saint Wilfrid and his peers
offered a fresh perspective,
bringing new life and
relevance to these historical
icons in the modern world.

Painting of ” Saint Wilfrid”, founder of Ripon Cathedral in 672, part of the ” From Rome to Ripon” exhibition -
Ripon, UK, 2022

Detail from ” Theodor of Tarsus” part
of the “From Rome to Ripon” exhibition
at Ripon Cathedral in celebration of its
1350th anniversary - Ripon, UK, 2022

“From Rome to Ripon” exhibition at Ripon Cathedral in celebration of its 1350th anniversary - Ripon, UK, 2022

Sara Shamma: Bold Spirits (2023-2024) London

In 2023, the prestigious Dulwich Picture Gallery in London hosted “Sara Shamma: Bold Spirits”, a solo exhibition by
Sara Shamma, which ran from 27 September 2023 to 25 February 2024.

Founded in 1811, Dulwich Picture Gallery is the world’s first purpose-built public art gallery. It houses an exceptional
collection of paintings by the “Old Masters," including Rembrandt, Rubens, Canaletto, Lely, and Poussin, making it one
of the most important art collections in Britain, permanently displayed within Sir John Soane’s pioneering architecture.

In addition to its permanent collection, the Gallery presents a program of world-class exhibitions featuring major
artists from various eras and renowned contemporary figures. However, this exhibition marked the first time in the
Gallery’s history that a solo show by an artist of Arab origin was held.

Shamma’s exhibition featured a new body of work created in response to specific paintings from the Gallery’s historic
collection. For this show, Shamma focused on the female figures in the collection, channelling the spirits of these
women while also drawing connections to episodes from her own life, retelling their stories for contemporary viewers.

“Sara Shamma: Bold Spirits” Exhibition at “Dulwich Picture Gallery” - London 2023-2024

Each of Shamma’s paintings offers a powerful and thought-provoking interpretation of works by artists such as
Rembrandt van Rijn, Peter Lely, Anthony van Dyck, and Peter Paul Rubens. Through these works, Shamma explores
themes of identity, death, motherhood, and unexpected beauty, demonstrating both her technical prowess as a
painter and her deep appreciation for the Old Masters. This exhibition marks the first time Shamma has directly
engaged with a collection of historic European paintings.

It is worth noting that during the same period, Dulwich Picture Gallery was also hosting a major exhibition by the
great Flemish artist Peter Paul Rubens (1577-1640). Titled Rubens and Women, this exhibition showcased over
40 paintings on loan from the world’s most important museums. The thematic parallels between Shamma’s and
Rubens’s exhibitions opened the door to an artistic dialogue and deep intellectual discussion between two different
artistic eras, offering a unique experience for the museum’s visitors. As a result, the two exhibitions were inaugurated
together in a joint ceremony on 26 September 2023.

Shamma’s paintings were displayed side-by-side with those of the great Old Masters in one of the most significant
museums in the British capital. The exhibition ran for five months, allowing a wide audience of art experts and
enthusiasts to experience her work.
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Painting by Sara Shamma (oil on canvas, 200 x 175 cm) inspired by the artwork of Peter Paul Rubens (1640-1577) titled “Venus, Mars and Cupid". It was hung among
the works of Old Masters (in the place of Rubens» painting) at the “Dulwich Picture Gallery” during the exhibition “Sara Shamma. Bold Spirits“ - London, 2023-2024

Curated by Helen Hillyard, curator at Dulwich Picture Gallery, “Sara Shamma: Bold Spirits” highlighted Shamma’s
evolving artistic journey. In conversation with Hillyard, Shamma reflected on her process and inspirations:

‘I feel that every new experience reveals something different in my work. | cannot stay stuck, doing the same thing over
and over, because that’s extremely boring and it’s not the way | want to paint. The most important thing for me is to have
Joy in painting, and to be astonished by my work. But, to be able to do that, | have to step away from my comfort zone. In
order to learn new things and to develop as people, you have to keep pushing yourself into those edges that you haven’t
exposed before.”

Shamma also spoke about her interest in the mysterious aspects of life:

“There is definitely something weird about the painting, but | am always finding weird things. Dark things, too, are very
attractive to me. And after you mentioned that Lady Digby was on her deathbed, it made the painting so much more
interesting to me. Because bm interested in death and the way in which it forms part of our lives. It’s interesting to me how
people think and feel about death. It’s fundamental to our mentality, to our being. So, accepting that death is there and
acknowledging it rather than hiding from it, this is a good way of living.”

Reflecting on how motherhood has influenced her work, she stated:
“After having children, my life changed. | becarme ‘bigger’ in every way. My anxiety grew, but so did my strength—and my
imagination. | gained many more versions of myself through motherhood. Some people describe children as ‘draining your
energy,’ but | feel the opposite. They gave me another life. | feel so much bigger, and my work has become much more
diverse. I've seen life through their eyes. It’s like being reborn.”

Shamma also shared her thoughts on her distinctive painting technique:
‘1 always related my work to death in some way. ‘The blur’ is a way of destroying the figure, or maybe of destroying the
painting itself? | love this idea, of layering, of covering up, of creating these hyper-realistic elements and then suddenly
destroying them. There’s also something very freeing about this. You can destroy yourself but still be happy that you've
done it in a nice, beautiful way.”

Ultimately, Shamma aspires for her work to leave a lasting impact:
‘When you view one of my works, | want the echo or spirit of the piece to stay with you, to affect you, to enter
your subconscious and move you in some way."
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“Sara Shamma: Bold Spirits” Exhibition at “Dulwich Picture Gallery” - London 2023-2024

The foreword for Sara Shamma: Bold Spirits’ catalogue was written by Jennifer Scott the Director of Dulwich Picture

Gallery, she said:
“In 2004, | was giving a public talk about the BP Portrait Award at the National Portrait Gallery when | had an almost
out-of-body experience. | had been describing the works in the show, in particular the image that stood out the
most for me. It was an assured self-portrait which leapt off the walls with unescapable immediacy. The artist
depicted herself smoking a cigarette and looking directly out of the canvas. Inspired by the painting, | quoted from
Shakespeare’s ‘Hamlet’:

‘1 have heard of your paintings too, well enough; God has given you one face, and you make yourselves
another.”

The painting, of course, was by Sara Shamma. It led me to think of Hamlet’s criticism of Ophelia’s use of
make-up because of the sheen of the artist’s presentation coupled with the hint of an alternative view,
shown by the inclusion of two shadows and two alternative ghostly right hands.

Here was an artist who presented duplicate versions of herself. Both seemed real. After | spoke these wordss,
the gallery doors opened, and the artist herself walked in. | wished that she had heard what | had said.

The opportunity arose thirteen years later, when the curator and broadcaster Kathleen Soriano introduced me
to a “fabulously talented artist that you need to know’”. Again, of course, it was Sara Shamma. When | relayed
my memory to her, Sara threw back her head and laughed, and said she was glad to meet me properly at last.

Laughing is something that Sara does a lot. Joy seeps from her, as she seemingly weighs up the world
in front of her, and translates it into iridescent poetry. In ‘Bold Spirits’ we are presented with her
creative visions of the women from the historic paintings of Dulwich Picture Gallery. Heroes, saints and
mortals alike are contemplated, re-shaped, and given new life. Rubens, Van Dyck, Lely, Rembrandt
painted one face of the women who inspired them,; Sara Shamma makes of them another.”
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Sara Shamma in her London studio in front of her painting (oil and acrylic on canvas, 750 x 200 cm) inspired by the artwork of Sir Peter Lely (1618-1680)
titled “Nymphs by a Fountain.” It was exhibited in the “Sara Shamma: Bold Spirits*“ exhibition at the Dulwich Picture Gallery - London, 2023-2024

Sara Shamma in her London studio 2023

Biography

Sara Shamma Born 1975 in Damascus, Syria. Lives and works between London and Damascus

Education

1998

Graduated from the Faculty of Fine Arts (Painting Department), Damascus University, Damascus,
Syria.

Awards and Recognitions

2021 Honored by The Minister of Culture at the Opera House, Damascus, Syria.

2019 Shortlisted for the Asian Women of Achievement Awards (AWA), London, UK.

2013 Fourth prize in painting, and Special Mention, Florence Biennial, Florence, Italy.

2011 Chosen as the Celebrity Partner for The United Nations World Food Programme (WFP).

2010 Shortlisted for the Nord Art Prize, Annual International Exhibition, organised by KiC
(Kunst in derCarlshitte), Budelsdorf, Germany.

2008 First Prize in Painting, Waterhouse Natural History Art Prize, The South Australian Museum, Adelaide,
South Australia, Australia.

2006 Fine Arts Syndicate Award, Damascus, Syria.

2005 Shortlisted for the International Painting Prize of the Castellon County Council, Castellon, Spain.

2004 Fourth Prize, BP Portrait Award. The National Portrait Gallery, London, UK.

2001 First Prize (The Golden Medal), Latakia Biennial (Painting), Latakia, Syria.

2000 Second prize in the Spanish Cultural Center Art Competition, Damascus, Syria.

2000 Second prize, British Council Art Competition, Damascus , Syria.

1998 Second prize, Youth Exhibition organized by the Fine Arts Syndicate, Damascus, Syria.

1998 Ranked First among graduates (First Prize) in the Faculty of Fine Arts of Damascus University, Syria.

Other activities

2020-2023 Member of the University of Cambridge Museums Legacies of Empire & Enslavement Advisory Group,UK.

2019 King’s College London Artist in residence. Working with the university’s Institute of Psychiatry,
Psychology & Neuroscience (IOPPN) and the Helen Bamber Foundation.

2019 Member of the jury of the Royal Birmingham Society of Artists Portrait Prize, Birmingham, UK.

2006 Member of the jury of The Annual Exhibition for Syrian Artists held by the Ministry of Culture,
Damascus,Syria.

1997-2000  Taught in Adham Ismaiil Fine Arts Institute, Damascus, Syria.

Selected Solo Exhibitions

2024
2023-2024
2022
2021
2021
2020
2019

Sara Shamma: Echoes of 12 years, National Museum of Damascus, Damascus, Syria.

Sara Shamma: Bold Spirits, Dulwich Picture Gallery, London, UK.

“Age” curated by Fatina Al Sayed at Contemporary Art Platform CAP Kuwait, Kuwait.

Sara Shamma: Modern Slavery, Ely Cathedral, Ely, UK.

Sara Shamma: Modern Slavery, Stockwood Discovery center, Luton, UK.

Sara Shamma: Modern Slavery, curated by Kathleen Soriano, Chester Cathedral, Chester, UK.
Sara Shamma: Modern Slavery, curated by Kathleen Soriano, Bush House Arcade, London, UK.
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2017
2015
2014
2013
2011
2009

2009
2008
2008
2007
2007
2004
2004
2002
2001
2000
1999

“London” Art Sawa Gallery, Dubai, UAE

“World Civil War Portraits” curated by Sacha Craddock at The Old Truman Brewery, London, UK
“Diaspora” Curated by Edward Lucie-Smith, Art Sawa Gallery, Dubai, UAE.

“Q” Royal College of Art, London, UK.

“Birth” Art House, Damascus, Syria.

“The Sema Ceremony from Turkey with Sara Shamma’s Dervishes” event organized by the Turkish
Embassy in Damascus and Art House, Art House, Damascus, Syria.

“Love 2009” curated by Fatina Al Sayed at 360 MALL, Kuwait.

“Sara Shamma 2008 <Finishing Touch>, Knowledge Village, Dubai, U.A.E.

“Sara 1978” Art House, Damascus, Syria.

“Music 2007” curated by Fatina Al Sayed at Cornish Club Event Gallery, Kuwait.

“Sara Shamma 2007” Art House, Damascus, Syria.

“Sara Shamma 2004” Kalemaat Art Gallery, Aleppo, Syria.

“Sara Shamma 2004” curated by Fatina Al Sayed at Karizma Art Gallery, Kuwait.

“Sara Shamma 2002” Nassir Choura Art Gallery, Damascus, Syria.

“Sara Shamma 2001” Shell Cultural Club, Damascus, Syria.

“Sara Shamma 2000” Nassir Choura Art Gallery, Damascus, Syria.

“Sara Shamma 1999” French Cultural Center, Damascus, Syria.

Selected Group Exhibitions

2023
2023
2022
2022
2022
2022
2022

2021
2021

2021

2020
2019
2019
2019
2019
2018
2018
2015
2013
2013
2012
2012

2011
2011

“Tribute to Nizar Sabour” Art House, Damascus, Syria.

“Lights Through The Wounds” Foundry by Emaar, Dubai, UAE.

Moral Fibers, Migrate Art collaboration with Love Welcomes, Design District, London, UK.

Art For Chance (Children Against Cancer), Mark Hachem Gallery, Paris, France.

RA Summer Exhibition, Royal Academy of Art, London, UK.

“From Rome to Ripon” exhibition and commission, Ripon Cathedral, Ripon, UK.

The World Wide Fund for Nature Singapore’s AR-mazing Tiger Trail, curated by Chris Westbrook, and
auctioned by Sotheby’s, Singapore.

RA Summer Exhibition, Royal Academy of Art, London, UK.

Tusk Lion Trail, a high profile sculpture trail curated by Chris Westbrook, and auctioned by
Bonhams, London, UK.

Charity Exhibition organized by Michael Schmidt-Ott, The Challery Gallery and auction with Sothebys,
Vienna, Austria.

Modern to Contemporary Female Middle Eastern Artist, Mark Hachem Gallery, Beirut, Lebanon.
Middle Eastern, Modern and Contemporary Art, Christie’s, London, UK.

Beirut Art Fair, Beirut, Lebanon.

Ruth Borchard Self Portrait Prize, Piano Nobile gallery, London, UK

Multicolour exhibition and auction, 9 Corck street gallery by Mighate Art and Phillips auction house, London.

The Summer Exhibition, Royal Academy of Art, London, UK.

New collective show, Mark Hachem Gallery, Beirut, Lebanon.

Guest artist at the 33rd Emirates Fine Arts Society Annual Exhibition, Sharjah Art Museum.

Florence Biennial, Florence, Italy.

The Royal Society of Portrait Painters Annual Exhibition, The Mall Galleries, London.

Modern and Contemporary Arab, Iranian and Turkish Art Part Il, Christie’s Dubai, UAE.

“Nord Art 2012” Annual International Exhibition, organized by KiC - Kunst in der Carlshiitte, Biidelsdorf,
Germany.

Modern and Contemporary Arab, Iranian and Turkish Art, Christie’s,Dubai, UAE.

The Samawi Collection, Ayyam Art gallery, Dubai, UAE.

2011
2010
2010

2010
2009
2009
2009
2009

2009
2008 - 2009

2008
2008
2008

2008
2007
2006
2005 - 2006

2005
2004 - 2005

2004
2004
2003
2003
2002
2002
2002
2002
2001
2001
2001
2001
2001
2001

2000
1994 to 2005
1994 to 2005

Syrian Cutural days in Turkey organied by The Syrian Ministry of Culture, Istanbul, Turkey.

Art Prize 2010, Kendall College of Art and Design, Grand Rapids, Michigan, USA.

“Nord Art 2010” Annual International Exhibition, Curated by KiC - Kunst in der Carlshitte, Blidelsdorf,
Germany.

Contemporary art from the Middle East, Ayyam Gallery, Dubai, UAE.

International Modern & Contemporary Art, Christie’s, Jumeirah Emirates Towers Hotel, Dubai, UAE.
“Contemporary Istanbul” International Art Fair, Istanbul, Turkey.

“Jableh Cultural Festival, 5th Edition” Jableh, Syria.

“Let it be Jewelry” an Exhibition of unique jewelry designed by artists from the Arab World, organized
by Sayegh Jewelry at Art House, Damascus, Syria.

Sana’a international forum for plastic arts, Sana’a, Yemen

“Damas- Paris, Regards Croisés” The Arab World Institute, Paris, France and at the National Museum,
Damascus, Syria.

“UAE Through Arabian Eyes” the International Financial Centre, Dubai, UAE.

“Syrian Artists” Souq Wakef Art Center, Doha, Qatar.

“The Waterhouse Natural History Art Prize” South Australian Museum, Adelaide, South Australia and
the National Archives of Australia in Canberra, Australia.

Retrospective of fine arts in Syria, National museum of Damasus, Syria.

“Panorama of Syrian Arts” Catzen Arts Centre The American University Washington, D.C. USA.
“Syrian Artists” Syrian Cultural Centre, Paris, France.

“International Painting Prize of the Castellon County Council” ESPAI (the Contemporary Art Centre),
Castellon and the Municipal Arts Centre of Alcorcon, Madrid, Spain.

“Women and Arts, International Vision” Expo Sharjah, Sharjah, UAE.

“BP Portrait Award” National Portrait Gallery, London, Royal Albert Memorial Museum, Exeter,
Aberdeen Art Gallery, Aberdeen, Royal West of England Academy, Bristol and Aberystwyth Arts Centre,
Aberystwyth, UK.

“Syrian Artists” National Library, Madrid, Spain.

“Syrian Artists” Kalemaat art Gallery, Aleppo, Syria.

“FMA - Festival du Monde Arabe de Montréal” Montreal, Canada.

“International Women Arts” Organised by Le Pont Art Gallery, Aleppo, Syria.

“Syrian Artists” Gallery Amber, Leiden and Enschede, The Netherlands.

“International Artists” Gallery Kleine, Vienna, Austria.

“Mediterranean Biennial” (representing Syria) Kheir El Din Palace, Tunis, Tunisia.

“Arab Artists” Dar AL Anda Art Gallery, Amman, Jordan.

“ARTUEL” International Art Fair, Beirut, Lebanon.

“Two Syrian Artists” Herbert Art Gallery and Museum, Coventry, UK.

“Lattakia Biennial” Lattakia, Syria.

“Sharjah Biennial” Sharjah, UAE.

“Cairo Biennial” Cairo, Egypt.

“Women and War Art Exhibition” The Red Cross International Committee in Syria, Jordan and
Switzerland.

Monte Rosa Symposium for Syrian and Lebanese artists, Damascus, Syria.

Participated in all Ministry of Culturess Exhibitions in Syria and abroad.

Participated in different exhibitions in Damascus: National Museum of Damascus, Al Assad National
Library, Damascus International Fair, Al Shaab Art Gallery, Al Riwaq Art Gallery, Arabic Cultural Center,
Spanish Cultural Center, British Council, Albal Art Gallery, Al Sayed Art Gallery, Ashtar Art Gallery,
Jabri Art Gallery, Occasions + art, Croquis Art Gallery, Holly Cross Halls, and Kozah Art Gallery.
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Untitled, oil on canvas, 100x100 cm, 2024, inspired by the Necropolis of Palmyra

dgposill plaoll oo slagiuee 12024 soum 100%100,Gulails (ile Cuyj Glgic H9sa
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Untitled, Oil and Acrylic on canvas, 150x115 cm, 2023. From “Sara Shamma: Bold Spirit” exhibition, Dulwich Picture Gallery, London, UK 2023-2024

2023-2024 63aioll dddoodl 1l 'QHJLé Py plddls sdipa e|gji tdouds 8jl yAayeo o 2023 1o 115*150 ,ulaild (e d.t.l.l)ﬂg Cujaoleic oo




Untitled, Oil and Acrylic on canvas, 750x200 cm, 2023 2023 4000 2007750 g ulaild (ale cliliydlg Cuj wolgic ogaa
From “Sara Shamma: Bold Spirit” exhibition, Dulwich Picture Gallery, London, UK 2023-2024 2024-2023 saaioll ddlonll wgail wsplle piniby giills atipn eigji “doun 6)lu Ao o
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Age5, Oil on canvas, 125x150 cm, 2022. From “Age” exhibition, Contemporary Art Platform, Kuwait 2022

2022 Ciy98 wals s palaall Gall daio “posll” Gajeo (o 2022 soau 150%125 sulailé (e uj .5 yosll
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Untitled, Oil on canvas, 175x175 cm, 2021

2021 1 pu 175%175 spmlaild (e Suj iplgic Hoa
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Self Portrait, Oil on canvas, 100x120 cm, 2020
2020 fpee] 120*100 soulails (e Sujoadiils 6)gun
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Amir, Oil on canvas, 175x200 cm, 2020

2020 . ouu 200%175 ,ulails (ale Cuyj ool
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Untitled, Oil on canvas, 150x200 cm, 2019

2019 1 puu 200*150 s pulaild (e Suj iplgie Hoaa
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Eye13, Oil and ink on canvas, 61x71 cm, 2019. From “Sara Shamma: Modern Slavery” touring exhibition, Bush House, London, Chester Cathedral, Ches-
ter, Stockwood Discovery Centre, Luton, Ely’s Cathedral, Ely, UK 2019 - 2020 - 2021

Olgd naldiiS ) 5998t JSpo syl sy daflyadls soail omgla Gligy »"digsall dysguell” Jaiiell payeell go 2019 soun 71%61 spulails e pag Syj 413 Guc
2021 - 2020 - 2019 saaiell dsloodl i dal iyl dyilyails
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Untitled, Oil on canvas, 2x(200x250) cm, 2019 2019 o (250%200)*2 Lulails le Cuj 1olgic o5

From “Sara Shamma: Modern Slavery” touring exhibition, Bush House, London, Chester Cathedral, Chester, Stockwood Discovery Centre, Luton, saniall d 1 only] s pdy] &yl yiol s 558111 5998 j40 i ¢ duflyailé voadd ougln Liigs sediisall dssguslly Jaitall Gagzall oo
Ely’s Cathedral, Ely, UK 2019 - 2020 - 2021 2022 - 2021 - 2019
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Eye15, Oil and ink on canvas, 61x71 ¢cm, 2019. From “Sara Shamma: Modern Slavery” touring exhibition, Bush House, London, Chester Cathedral, Chester,
Stockwood Discovery Centre, Luton, Ely’s Cathedral, Ely, UK 2019 2020 2021
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Untitled, Oil on canvas, 100x120 cm, 2018. From “Age” exhibition, Contemporary Art Platform, Kuwait 2022

2022 ciyg8 vl paleall Gall dais “josll” Gageo (o 2018 4au 1205100 Lpulailé ule Cuj iolgic H9sy
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Self Portrait, Oil on canvas, 200x250 cm, 2018. From “Age” exhibition, Contemporary Art Platform, Kuwait 2022

2022 Ciy98 wal s palaall Gall daio “ posll” Gapee (o 2018 jeuu 250%200 sGulaild (e Cuyj /dils 9.0

56



57




59

Monster, Oil on canvas, 150x125 cm, 2017. From “London” exhibition, ArtSawa Gallery, Dubai, UAE 2017

2017 saiall duyell Siljlodl sus wspllé low Sl "Gl Gagee Go 2017 seuu 125%150 sulaild (e Cuj soimg
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Self portrait, Oil on canvas, 150x125 cm, 2017. From “Ruth Borchard Self Portrait prize” exhibition, Piano Nobile Gallery, London, UK 2019

2019 8aaiedl dddloodl iyl ld}ch dlugi gily duaidll 8yguall 5)Liygy Cigy yayee o 2017 1o 125*150 ,julaild (e Juj »duils 6)gua
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Untitled, Oil on canvas, 60x70 cm, 2016

2016 souu 70%60 Jpulaild (e Suj iolgic Hom
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Self portrait, Oil and Acrylicon canvas, 200x250 cm, 2015. From “World Civil War Portraits” exhibition, organise by Stolen Space Gallery at the Old Truman Brewery, London, UK2015
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Meat, oil and acrylic on canvas, 200x250 cm, 2014. From “World Civil War Portraits” exhibition, organise by Stolen Space Gallery at the Old Truman Brew-
ery, London, UK 2015
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Woman in Smoke, oil on canvas, 200x250 cm, 2014. From “World Civil War Portraits” exhibition, organise by Stolen Space Gallery at the Old Truman
Brewery, London UK 2015

8aaiall d&lanll joadd sspon plogyi Mgl wsplle Guaun Glgiuw eulaii «dpalle dJ.LL'hl i dlgapiyga» papme (o 2014 1@ 250%200 , ulaill (e d_l.l_u_ﬂg Sujaolasg éi}ol
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Untitled, Oil and acrylic on canvas, 250x200 cm, 2014

2014 100 200250 sGulailé (e el lg Cuj wolgic G
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Self Portrait. oil and acrylic on canvas, 2x(125x200) cm 2013. From “Diaspora” exhibition, ArtSawa Gallery, Dubai, UAE 2014

2014 83aioll duyell Sllodll s gus wspllé lguu Syl " Cilids” GApeo (o 2013 1o (200%125)*2 L ulaild (ke lulySig Cuj /il 8)gua
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Untitled, Oil and Acrylic on canvas, 250x200 cm, 2012

2012 4 auas 200%250 ulails (ke el Slg cuj olgic Go
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Q5, Oil on canvas, 200x200 cm, 2011. From “Q" exhibition, Royal College of Art, London, UK 2013

2013 éxaiall dlowdl 1gail spall dsladl &l joulhll” Gapeo (o 2011 4ouu 200%200 (Gulaild (e Cuj 5 joulhll
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Q6, oil on canvas, 150x200 cm, 2011. From “Q" exhibition, Royal College of Art, London, UK 2013

2013 saiall dlaall 1oaid pall dlloll &l “jgulhll” Gapzo (o 2011 somu 200%150 soulailé (ke Cuj 6 joulhll
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